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STRUCTURI LINGVISTICE SI TEHNICI ALE IMAGINARULUI iN OPERA LUI
PANAIT CERNA

Rezumat

Teza de doctorat ,,Structuri lingvistice si tehnici ale imaginarului In opera lui Panait
Cerna” are ca punct de plecare dorinta de a patrunde 1n profunzimea creatiei unui poet aflat intr-un
nemeritat con de umbrd, pentru a ilustra ideea ca efortul sdu creator a avut efecte incontestabile in
literatura romand, mai ales ca aparitia scrierilor poetice si filozofice ale acestuia se produce
momentul Tn care se defineau curente si orientdri literare noi, care-si cdutau exponenti pentru
principiile estetice promovate.

Contextul literar romanesc era unul in care ecourile eminescianismului se manifestau cu
destula forta, unul de acuta absenta a poetilor intelectuali.

Lucrarea isi propune sd dezvaluie, sa demonstreze, sa discute si sd motiveze persistenta
eului poetic cernian si a poeziei cerniene, Incepand cu ideea cd orice poet parcurge o cale a
identificarii, fie prin asocierea cu universul extern, fie cu o doctrind literara, determinate atat de
metamorfoze intrinseci, cat si de interferente care alcatuiesc diversele modalitati de expresie.

Valorile sugestive ale cuvantului sunt evidente In poezia cerniand, a carei esenta este
limbajul, ca expresie nu numai a unei comunitati culturale contemporane poetului, ci si a izvoarelor
primare si a formelor succesive de acumulare; poetul Panait Cerna supraliciteaza functia expresiva a
limbajului, de preferinta pentru varianta culta, literard a limbii.

Analizandu-se textele poetice ale lui Cerna, se observa truda pentru cuvantul care nu doar
imitd, ci creeazad si poate inchide in sine Universul prin metafora, reflectind particularul, iar
generalul din fenomene este sugerat prin ideea poetica.

Poezia cerniand exploreazd o zona fragila, de granitd, intre curentele traditionaliste si
curentele moderniste, care aveau timide manifestari in epoca, eul situandu-se dramatic intre ,,mine”
si ceilalti, Intre ,,mine” i realitate, intre interior si exterior.

Cercetatorul operei lui Panait Cerna se afla in situatia delicatd a intermediarului dintre
creatia poetica si receptorii care au nevoie sa se acomodeze unui spatiu poetic, unde indescriptibilul,
starile nedefinite, vibratia liricd devin cuvinte alese cu grija de poet, ,,un mare talent pe deplin

9]

format™, potrivit aprecierii lui Nicolae lorga.

1 Cf. Balan, apud. Torga, 1981, p. 180



Criticii importanti ai epocii au recunoscut noutatea limbajului poetic al lui Cerna si au
evidentiat aportul formatiei sale de teoretician asupra creatiei, prin registrul neologic folosit si prin
renuntarea la procedeele vetuste care tineau de retorica simanatoristd, reusind, totusi, sa concentreze
durerile si aspiratiile vremii lui, asa dupa cum sustinea Mihail Dragomirescu?.

Folosirea unui vocabular preponderent neologic se revendica din studiile pe care le-a avut,
finalizate cu teza de doctorat ,,Lirica de idei”, din contactul permanent cu literatura europeana si
filozofia germana, gratie unei profunde cunoasteri a mai multor limbi strdine.

Lucrarea si-a propus sa descifreze, prin parcurgerea diacronicd si sincronicd a operei
cerniene, mijloacele, metodele si modelele lingvistice, retorice, poetice si filozofice, validate de
catre poet, in structura de adancime a operei sale.

Identificarea reusitelor poetului in ceea ce priveste structura strofei, compozitia versului si,
de asemenea, masura, piciorul metric si rima, toate acestea nu au vizat un scop in sine (astfel de
abordari, partiale sau chiar totale au mai fost realizate), ci s-a urmarit, Tn mod special, structura
poeziilor, iar nivelurile in functie de care s-au realizat analiza si interpretarea, sunt nivelul lexical,
nivelul semantic, cel morfologic si cel sintactic.

Au fost avute in vedere, de asemenea, contextul si diversitatea stilisticd, pornindu-se de la
exemple, pentru a se ajunge la concept, atentia concentrandu-se pe configurarea ca sistem a
intregului univers poetic.

Prezentarea imaginarului poetic cernian a avut in vedere si interpretarea aspectelor
conotative ale principalelor metabole, acestea fiind metaplasmele, metataxele, metasememele si
metalogismele.

Imaginarul poetic a fost descris in conformitate cu teoriile din studiile moderne de
stilistica: Grupul p, ,,Retorica generala si Retorica poeziei”, Pierre Fontanier, ,,Figurile limbajului”,
Corin Braga, ,,Enciclopedia Imaginariilor din Romania”, I , fiind consultate si lucrarile apartinand
lui Gh. N. Dragomirescu, ,,Mica enciclopedie a figurilor de stil”, L. Galdi, ,,Introducere in stilistica
literard a limbii roméane”, Irina Petras, ,,Curente literare, figuri de stil, genuri si specii literare,
metricd si prozodie”, G. Duda, ,,Analiza textului literar”, Mihaela Mancas, ,,Stil si Stilistica”,
,Dictionar de Stilistica”.

in abordarea versificatiei, s-au folosit cercetarile anterioare ale lui M. Bordeianu, ,,La
versification roumaine”, N. Constantinescu, ,,Rima in poezia populara romaneasca”, G.I. Tohaneanu,

,»Studii si cercetdri lingvistice”, M. Funeriu, ,,Versificatia romaneasca”.

2 Cf. Dragomirescu, 1934, p. 73



Analiza realizatd 1n lucrarea propusd a vizat mai multe componente: criticd si istorie
literard, analiza lingvistica la toate nivelurile limbii; pentru analiza stilistica si evaluarea sistemului
prozodic utilizindu-se atat metode consacrate, cat si specifice.

In aceasta tezd, se suprapune receptarea critici pe analiza textului, la toate nivelurile
acestuia: fonetic, lexical, gramatical, textual, stilistic si prozodic.

S-a realizat o cercetare integrala a poeziilor cerniene, concluziile fiind rezultate in urma
unei analize totale a textului poetic, urmarindu-se relatiile dintre ideile poetice si mijloacele de
expresivitate folosite pentru redarea acestora.

Apreciindu-i optimismul si intropatia, Mihail Dragomirescu il apropie de Eminescu, prin
limpezimea si originalitatea cu care redd plenitudinea vietii in lirica sa, devenind, astfel, ,,poetul
fericirii umane™,

Pasionatii de poezie sunt nca atrasi de vitalismul si finetea imaginarului poetic cernian,
care-1 pregateste, astfel, pentru receptarea adecvata a poeziei contemporane.

Sunt supuse atentiei analize pertinente, cu explicatii si exemplificari, pentru secventele de
text abordate.

De fapt, aceastd lucrare urmareste sd edifice formula actului poetic cernian, corelatia
dintre sensibilizarea ideii si valentele sugestive si empatice.

Trebuie semnalat, in primul rand, faptul ca personalitatea poetului s-a individualizat cu
destula forta, chiar in perioada afirmarii directiilor mimetice posteminesciene, in care multe creatii,
lipsite de originalitate, se constituiau din revarsarea geniului eminescian.

Validarea poetului de catre criticii importanti ai epocii, a Tnsemnat orientarea catre o
formuld noua, diferita chiar si de cea a lirismului obiectiv, specifica lui Cosbuc si Goga si anume,
poezia de idei.

Panait Cerna nu s-a indepartat de aceasta formula, ba mai mult a teoretizat-o si i-a intuit
resursele in lucrarea sa de Doctorat, Lirica de idei, unii dintre criticii vremii (G. Calinescu),
reprosandu-i absolutizarea ideii, in defavoarea sensibilitatii, un anume paseism, care, pe alocuri
permite elanul vitalist, optimismul.

Contextul in care a creat si s-a manifestat Cerna a fost unul marcat atat de coplesitoarea
influentd eminesciana, cét si de aparitia curentelor moderniste.

Destinul potrivnic a facut ca Cerna sa nu aiba timpul necesar orientarii clare spre o anume

doctrina literara sau, de ce nu, chiar al renuntdrii la poezie, in favoarea teoriei despre poezie.

3 Cf. Dragomirescu, 1934, p. 74



Primele poezii le publica la revista ,,Semandtorul”, inainte de politizarea programului
acesteia de catre Aurel C. Popovici.

Cerna va publica aici, inainte de venirea acestuia, alaturi de Mihail Sadoveanu, cel mai
important prozator al revistei, dar si de simbolisti ca Stefan Petica sau Ion Minulescu, spre admiratia
lui Nicolae lorga, acesta considerand stralucit debutul poetului.

Iorga recunoaste factura impecabild a versurilor si este, de asemenea, impresionat, ca
poetul traduce din Lenau, pe care putea sd-l citeasca in original.

Cei mai multi critici literari i-au recunoscut talentul, insd i-au reprosat ,,fundamentul”
eminescian, originalitatea remarcandu-se la nivelul ideatiei, dar trecerea de la idee la imagine este
redusa.

Analiza stilistica a operei cerniene s-a rezumat de-a lungul timpului, la analize sumare,
sub aspectul inventarierii unitatilor sau al exemplificarilor in texte, la urmarirea unei tematici anume,
cum ar fi tema naturii $i a iubirii, tematica religioasd sau cosmogonia, sub influenta lui Eminescu.

In lucrare s-a pornit de la integrarea operei poetice, in estetica epocii in care a fost creata,
tinandu-se cont de parerea criticilor literari, s-a analizat modalitatea in care poetul s-a raportat la
influentele diverselor curente literare ale vremii; au fost interpretate si exemplificate structuri de
limba, stil si prozodie, n incercarea de a dovedi valoarea textului poetic cernian.

Lucrarea contine trei capitole, structurate, fiecare, pe cite o componentd a creatiei
cerniene, alaturi de Introducere, Cuprins, Concluzii si Bibliografie.

Capitolul intai se numeste Panait Cerna si poezia romana la inceputul secolului XX si
propune, la inceput, o analiza a curentelor culturale si a programelor literare de la hotarul dintre cele
doua secole.

Desi Cerna publicd in ,,Semanatorul” si are o criticd elogioasa din partea lui lorga,
climatul noilor ,,Convorbiri” este adecvat temperamentului poetic cernian, criticul Mihail
Dragomirescu asumandu-si descoperirea lui Cerna, un colaborator, dupa parerea lui, neluat in seama
de altii pe vremea activitatii la ,,Sdmanatorul”.

Mihail Dragomirescu ajunge la un moment dat sd afirme ca, o poezie a lui Cerna
valoreaza mai mult decat toate poeziile lui Octavian Goga, acesta fiind convins ca in aprecierea
poeziilor lui Goga primeaza criteriul politic, nu cel estetic.

Aparitia singurului volum publicat in timpul vietii va fi primitd elogios de catre ,,Viata
romaneasca”, iar Garabet Ibraileanu, considerandu-l poporanist datorita atitudinii fatd de
problematica sociala, il aseza, alaturi de Sadoveanu si Goga, explicand motivele pentru care poezia
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lui Cerna a trezit constiinta publicului $i anume optimismul si umanitarismul sau, criticAndu-i, totusi,
originalitatea formei.

Asemenea acestuia, Dumitru Micu sesizeza si el lipsa de stralucire a expresiei cerniene,
insa ,,tonul maret si patosul pot salva anumite poezii de banalitate”. Devine importantd astfel
pentru Intelegerea diversitatii tematice si a preocuparii pentru forma si analiza modului 1n care
acesta a fost receptat in epocd (Subcapitolele: Poeta faber, Un romantic ratdcit in realism, Etic,
etnic §i estetic, o unitate in diversitate, Panait Cerna si recuzita simbolista, Idei in Lirica de idei,
Alte studii de istorie §i critica literara).

Scrisd de o imaginatie care avea culturd filozoficd solida si o constitutie echilibrata,
poezia lui Panait Cerna este una discreta, lucrata, ganditd si simtitd, fiind elogiatd de critici
importanti ca Titu Maiorescu si M. Dragomirescu si cantaritd cu o anumita precautie pentru fantezia
el temperatd, pentru inaderenta la simbolism, de Lovinescu si Célinescu.

Cilinescu motiveaza ,,asprimea cuvintelor” lui Cerna si o explicd printr-o ,,inadaptare
completd la limba romand”, recunoscand, in egald masura, ca ,,poezia lui este purd” si ca atare,
Cerna este ,,un poet trudnic”. ,,Poet laborios” il considera si Pompiliu Constantinescu.

Conventia clasicizanta a fost bine deprinsa, sustine Mircea Scarlat, dar vocea,
neindividualizata, ,,rdmane in umbra modelelor”, iar limbajul lui Cerna este atat de poetic, incat
,»plictiseste”, acesta nefiind altceva decat un ,,poet modest”.

Mircea Scarlat considera intemeiat reprosul facut de G. Célinescu lui Cerna, de a fi fost in
poezie, ,,conceptual” si ,,oratoric”, ceea ce este ,,de neiertat”, intrucat Cerna scria intr-o perioada in
care ,,partizanii sugestiei castigasera teren solid”*.

Continuand ideea, Scarlat sustine ca noutatea cea mai importanta la sfarsitul veacului
trecut era ,,impunerea sugestiei drept criteriu al poeticului”.

Noul criteriu nu este Intalnit insd la Panait Cerna, pe care il compara cu Dimitrie Anghel,
comparatia fiind Tn defavoarea lui Cerna.

In subcapitolul dedicat Liricii de idei am pornit chiar de la afirmatia lui Cerna potrivit
careia ,,ideile pot dobandi valoare poeticd, in masura in care acestea au devenit, mai intai, experiente
afective ale poetului, gandirea asimilandu-se in elementul ilogic al imaginarului”.

Cerna recunoaste progresul stiintei si impactul ei asupra societdtii care reneaga toate

conceptiile mistice despre univers, ceea ce conduce la o reconsiderare a relatiei intre om si natura.

4 Scarlat, 1984, pp. 183-185.
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Aduce 1n prim plan exemplificari din toate literaturile Occidentului, cu accent pe cele
germanice, citdnd si comentand operele lui Goethe, Schiller, Lenau, Byron, Shelley, Lamartine,
Alfred de Vigny, Hugo sau Baudelaire.

Abordarea pe care o realizeazd in teza sa de doctorat se bazeaza pe o incredibild
capacitate de gandire circulara, desi nu a extins aceastd atitudine dincolo de limitele liricului pentru
ca lui Panit Cerna 1i placea mai presus de toate sa fie poet.

In aceastd lucrare, Panait Cerna subliniazd nu de putine ori principiul potrivit ciruia arta
poetica este o reproducere a vietii, iar ideea poetica nu reprezintd nici pe departe o unitate abstracta,
ci un ansamblu compact concret: ,,abstractul este schematic si mort”, scria Cerna.

De aceea, Volkelt Insusi face urmatoarea observatie in legaturd cu teza lui Panait Cerna:
,,0 adevdrata placere sa citesti o asemenea lucrare”.

Capitolul al II-lea este intitulat Structuri ale limbajului (p. 80 - 131) si supune analizei
elemente lingvistice, pe fiecare nivel al limbii, urmarindu-se textele publicate in volume.

Au fost inventariate neologismele, insistindu-se asupra rolului lor in textul poetic.

Pornindu-se de la exemple, urmate de interpretarea acestora, au fost prezentate clasele si
categoriile morfologice ale textului poetic; la nivelul sintactic au fost analizate, in acelasi fel,
elementele lingvistice, apartindnd nivelului propozitional si frastic.

In capitolul al IIl-lea, in ceea ce priveste aspectele stilistice, se au in vedere mai multe
teorii si definitii pentru imaginar, cum ar fi cele ale lui Gilbert Durand, Jacques Le Goff, respectiv,
Lucian Boia.

Intr-un subcapitol de fond, se interpreteaza si se exemplifica figurile de stil din intreaga
poezie cerniana.

Pentru decodarea imaginarului poetic cernian, am ales teoria dezvoltatd de lucrarea
,Pentru o istorie a imaginarului”, a istoricului roman Lucian Boia.

Conform acestuia, imaginarul care se presupune ca a aparut de-a lungul timpului prin
manifestdri individuale, s-a coagulat in structuri durabile, tradtionale, ca adevarate arhetipuri, care
au ajuns, in cele din urma, sa fie fundamentale, reprezentative pentru epoci si generatii intregi ale
comunitdtilor umane.

Avandu-se 1n vedere teoriile Grupului p, s-a recurs la clasificarea in metaplasme,
metataxe, metasememe si metalogisme, si s-au interpretat figurile, s-au exemplificat, in functie de

tipologia acestora si, de asemenea, s-a evidentiat rolul conotatiei.
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In lucrarea de fata, in ceea ce priveste picioarele metrice, a fost avuta in vedere teoria lui
Mihai Bordeianu care a demonstrat cd, in limba romana, ca si in alte limbi, structura metricd a
cuvantului, determinata de accentul dinamic al acestuia, trebuie oblogatoriu respectata.

In poezia cerniani putem intdlni, in general, versuri cu un singur tip de picior metric.
Virtuozitatea poetului consta in felul in care acesta creeaza si respectd numarul de silabe dintr-un
vers, alcatuirea strofelor, in raportul pe care-1 are in vedere, intre formula strofei si piciorul metric
pentru care opteaza.

Cercetarea de fatd ofera o imagine complexa asupra activitatii poetice si teoretice a lui
Panait Cerna si are In vedere analiza textelor poetice si a celor teoretice, valorizandu-le din punct de

vedere lingvistic, stilistic si prozodic.
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Linguistic structures and techniques of the imaginary in the work
of Panait Cerna

Summary

The doctoral thesis "Linguistic structures and techniques of the imaginary in the work of
Panait Cerna" has as its starting point the desire to penetrate the depth of the creation of a poet in an
undeserved shadow cone, to illustrate the idea that his creative effort had effects indisputable in
Romanian literature, especially since the appearance of his poetic and philosophical writings occurs
at the time when new literary currents and orientations were being defined, which sought exponents
for the promoted aesthetic principles.

The Romanian literary context was one in which the echoes of Eminescianism manifested
themselves with enough force, one of acute absence of intellectual poets.

The work aims to reveal, demonstrate, discuss and motivate the persistence of Cernian
poetic self and Cernian poetry, starting with the idea that any poet goes through a path of
identification, either through association with the external universe or with a literary doctrine,
determined both of intrinsic metamorphoses, as well as of interferences that make up the various
ways of expression.

Panait Cerna's lyrical creation can be located in a paradigm that involves the
identification, in the substratum of the work, of all the sources with and through which the author
and the "right word" interacted.

Confessed or not, Panait Cerna, like creators of all times, sought to express his artistic
creed, to circumscribe himself to the work and the aesthetic and cultural trends of the time, to
become an authentic and representative voice, which would convince and, at the same time, inspire.

The suggestive values of the word are evident in Cernian poetry, whose essence is
language, as an expression not only of a cultural community contemporary to the poet, but also of
primary sources and successive forms of accumulation; the poet Panait Cerna outbids the expressive
function of language, preferably for the cultured, literary version of the language.

Analyzing Cerna's poetic texts, one notices the effort for the word that not only imitates,
but creates and can close the Universe in itself through metaphor, reflecting the particular, and the

general in the phenomena is suggested by the poetic idea.
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Cerna’s poetry explores a fragile border area between traditionalist currents and
modernist currents, which had timid manifestations in the era, the self dramatically situating itself
between "me" and others, between "me" and reality, between inside and outside.

Cerna self recreates itself inside the work and, in order to discover itself, it needs to
manifest itself, from the expressed identity, to its reconstitution, in an equivalence with the self.

Thus, along with a sensory "I", in the poems from the beginning of creation, where the
Eminesian influence is evident, an "I" composed of senses, but also of cultural patterns, we also find
the split self, the doubled self and the multiple self, in a vain game of voices. It is the type of self
that comes closer to the inner structure of the modern creator, not realizing through the work an
expression of the self, but a description of something beyond the self.

The researcher of Panait Cerna's work is in the delicate situation of the intermediary
between the poetic creation and the receivers who need to accommodate themselves to a poetic
space, where the indescribable, the undefined states, the lyrical vibration become words carefully
chosen by the poet, "a great talent fully formed [ Cf. Balan, apud. lorga, 1981, p. 180], according to
the assessment of Nicolae lorga.

The important critics of the era recognized the novelty of Cerna's poetic language and
highlighted the contribution of his formation as a theorist on creation, through the neological register
used and by renouncing the old procedures that belonged to the samanarist rhetoric, managing,
however, to focus the pains and aspirations of his time , as claimed by Mihail Dragomirescu [Cf.
Dragomirescu, 1934, p. 73].

The use of a predominantly neological vocabulary is claimed from the studies he had,
completed with the doctoral thesis "Lyrics of Ideas", from the permanent contact with European
literature and German philosophy, thanks to a deep knowledge of several foreign languages.

The work aimed to decipher, through the diachronic and synchronic passage of Cerna’s
work, the means, methods and linguistic, rhetorical, poetic and philosophical models validated by
the poet, in the deep structure of his work.

The aim of the work was to reposition the Cernian poetic text, in the context of Romanian
poetry, by emphasizing modernity, at the level of form.

The identification of the poet's achievements in terms of the structure of the stanza, the
composition of the verse and also the measure, the metrical foot and the rhyme, all these did not aim

at an end in itself (such approaches, partial or even total, have been made before), but especially the
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structure of the poems, and the levels according to which the analysis and interpretation were carried
out, are the lexical level, the semantic level, the morphological level and the syntactic level.

Context and stylistic diversity were also taken into account, starting from examples to
arrive at the concept, focusing on the system configuration of the entire poetic universe.

The presentation of the Cerna’s poetic imaginary also considered the interpretation of the
connotative aspects of the main metaphors, which are metaplasms, metataxes, metasemes and
metalogisms.

The analysis of the Cerna’s language starts from highlighting the importance of the poet
in the space of Romanian literature. That is why, thanks to the information and interpretations they
contain, the most important critical and historical studies of literature have been studied and used,
since Eugen Lovinescu's "History of Contemporary Romanian Literature", vol. II, from 1981, "The
history of Romanian literature from its origins to the present", published in 1982, by G. Calinescu,
up to the more recent studies in the "General Dictionary of Romanian Literature" (letters C, D),
published in 2004.

Since until the time of writing the thesis, a complete edition of Panait Cerna's poems had
not appeared, for the references to the text, I used the volumes Floare si genune, 1968, respectively,
Poems, 1976, especially since, in the volume, "Flower si genune ”, not all poems were included.

Regarding the analysis of linguistic features, the normative grammar works were used,
first of all: GALR, I, II, 2008; GBLR, 2016, but also other works on grammar, lexicology and
phonetics, useful for the analysis of each level of the language.

The poetic imaginary was described in accordance with the theories of modern stylistics
studies: Group p, "General Rhetoric and Rhetoric of Poetry", Pierre Fontanier, "Figures of
Language", Corin Braga, "Encyclopedia of Imaginaries in Romania", I, also consulting the works
belonging to Gh. N. Dragomirescu, "Small encyclopedia of stylistic figures", L. Galdi, "Introduction
to the literary stylistics of the Romanian language", Irina Petras, "Literary currents, stylistic figures,
genres and literary species, metric and prosody ", G. Duda, "Analysis of literary text", Mihaela
Mancas, "Style and Stylistics", "Dictionary of Stylistics".

In the approach to versification, the previous researches of M. Bordeianu, "La
versification roumaine", N. Constantinescu, "Rhyme in popular Romanian poetry", G.I. Tohdneanu,

"Linguistic studies and research", M. Funeriu, "Romanian Versification".
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The analysis carried out in the proposed work concerned several components: literary
criticism and history, linguistic analysis at all levels of the language; for stylistic analysis and
evaluation of the prosodic system using both established and specific methods.

In this thesis, the critical reception is superimposed on the analysis of the text, at all its
levels: phonetic, lexical, grammatical, textual, stylistic and prosodic.

A comprehensive research of Cerni's poems was carried out, the conclusions being the
result of a total analysis of the poetic text, following the relationships between the poetic ideas and
the means of expressiveness used to render them.

Appreciating his optimism and intropathy, Mihail Dragomirescu brings him closer to
Eminescu, through the clarity and originality with which he renders the fullness of life in his lyrics,
thus becoming "the poet of human happiness" [Cf. Dragomirescu, 1934, p. 74].

Poetry enthusiasts are still attracted by the vitality and finesse of the Cernian poetic
imaginary, which thus prepares them for the proper reception of contemporary poetry.

Pertinent analyses, with explanations and examples, for the text sequences addressed are
subject to attention.

In fact, this work aims to build the formula of the Cernian poetic act, the correlation
between the awareness of the idea and the suggestive and empathetic valences.

It should be pointed out, first of all, that the poet's personality became individualized with
enough force, even during the period of the affirmation of the post-Eminesian mimetic directions, in
which many creations, lacking originality, consisted of the outpouring of Eminesian genius.

The validation of the poet by the important critics of the era, meant the orientation
towards a new formula, different even from that of objective lyricism, specific to Cosbuc and Goga,
namely, the poetry of ideas.

Panait Cerna did not move away from this formula, rather he theorized it and intuited its
resources in his PhD work, Lyric of Ideas, some of the critics of the time (G. Calinescu),
reproaching him for absolutizing the idea, to the detriment of sensitivity, a certain passeism, which,
in some places, allows vitalistic momentum, optimism.

The context in which Cerna created and manifested itself was one marked both by the
overwhelming Eminesian influence and by the emergence of modernist currents.

The adverse fate meant that Cerna did not have the necessary time for a clear orientation
towards a certain literary doctrine or, why not, even to give up poetry in favor of the theory about
poetry.
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They published their first poems in the magazine "Semandtorul", before the politicization
of its program by Aurel C. Popovici.

Cerna will publish here, before his arrival, alongside Mihail Sadoveanu, the magazine's
most important prose writer, but also symbolists like Stefan Peti¢a or lon Minulescu, to the
admiration of Nicolae lorga, who considered the poet's debut brilliant.

Iorga recognizes the impeccable quality of the verses and is also impressed that the poet
translates from Lenau, which he could read in the original.

Most literary critics recognized his talent, but criticized his Eminesian "foundation", the
originality being noted at the level of ideation, but the transition from idea to image is reduced.

The stylistic analysis of Cerni's work has been summed up over time, to summary
analyses, in terms of the inventory of units or examples in the texts, to the pursuit of a specific
theme, such as the theme of nature and love, religious themes or cosmogony, under the influence of
Eminescu.

The work started from the integration of the poetic work, in the aesthetics of the era in
which it was created, taking into account the opinion of literary critics, the manner in which the poet
related to the influences of the various literary currents of the time was analyzed; language
structures, style and prosody were interpreted and exemplified, in an attempt to prove the value of
the Cernian poetic text.

The work contains three chapters, each structured on a component of Cernia's creation,
along with Introduction, Contents, Conclusions and Bibliography.

The first chapter is called Panait Cerna and Romanian poetry at the beginning of the 20th
century and proposes, at the beginning, an analysis of cultural currents and literary programs from
the border between the two centuries.

Although Cerna publishes in "Semanatorul" and has a laudatory criticism from lorga, the
climate of the new "Convorbiri" is appropriate to Cerna's poetic temperament, the critic Mihail
Dragomirescu assuming the discovery of Cerna, a collaborator, in his opinion, not taken into
account by others during the activity at the "Semanatorul".

At one point, Mihail Dragomirescu comes to say that a poem by Cerna is worth more than
all the poems of Octavian Goga, he being convinced that in the appreciation of Goga's poems the
political criterion comes first, not the aesthetic one.

The appearance of the only volume published during his lifetime will be praised by "Viata
romaneasca", and Garabet Ibrdileanu, considering him poporanist due to his attitude towards social
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issues, placed him, alongside Sadoveanu and Goga, explaining the reasons why Cerna's poetry
awakened the public's consciousness, namely its optimism and humanitarianism, criticizing,
however, its originality of form.

Similarly, Dumitru Micu also notices the lack of brilliance of Cerna's expression, but "the
grand tone and pathos can save certain poems from banality".

It thus becomes important for the understanding of the thematic diversity and the concern
for form and the analysis of how it was received in the era (Subchapters: Poeta faber, A romantic
lost in realism, Ethical, ethnic and aesthetic, a unity in diversity, Panait Cerna and props symbolist,
Ideas in the Lyric of Ideas, Other studies of history and literary criticism).

Written by an imagination that had solid philosophical culture and a balanced constitution,
Panait Cerna's poetry is discreet, worked, thought and felt, being praised by important critics like
Titu Maiorescu and M. Dragomirescu and weighed with a certain caution for its tempered fantasy ,
for non-adherence to symbolism, by Lovinescu and Calinescu.

Cilinescu motivates Cerna's "harshness of words" and explains it through a "complete
inadaptation to the Romanian language", recognizing, equally, that "his poetry is pure" and as such,
Cerna is "a struggling poet". Pompiliu Constantinescu also considers him a "laborious poet".

The classicizing convention was well learned, claims Mircea Scarlat, but the voice, not
individualized, "remains in the shadow of the models", and Cerna's language is so poetic that it
"bores", he being nothing but a "modest poet".

Mircea Scarlat considers as well-founded the reproach made by G. Cilinescu to Cerna,
that he was in poetry, "conceptual" and "oratorical", which is "unforgivable", since Cerna wrote in a
period when "the partisans of the suggestion had gained ground solid” [Scarlat, 1984, pp. 183—-185.].

Continuing the idea, Scarlat claims that the most important innovation at the end of the
last century was "the imposition of suggestion as the criterion of the poetic".

The new criterion is not met with Panait Cerna, whom he compares with Dimitrie Anghel,
the comparison being against Cerna.

In the sub-chapter dedicated to the Lyric of Ideas, i started from Cerna's statement
according to which "ideas can acquire poetic value, to the extent that they first became affective
experiences of the poet, thinking assimilating into the illogical element of the imaginary".

Cerna recognizes the progress of science and its impact on society that disavows all
mystical conceptions of the universe, which leads to a reconsideration of the relationship between

man and nature.
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It brings to the fore examples from all the literature of the West, with an emphasis on the
German ones, citing and commenting on the works of Goethe, Schiller, Lenau, Byron, Shelley,
Lamartine, Alfred de Vigny, Hugo or Baudelaire.

The approach he takes in his doctoral thesis is based on an incredible capacity for circular
thinking, although he did not extend this attitude beyond the limits of the lyric because Panit Cerna
liked above all to be a poet.

In this work, Panait Cerna not infrequently emphasizes the principle according to which
poetic art is a reproduction of life, and the poetic idea is far from representing an abstract unity, but
a concrete compact ensemble: "abstract is schematic and dead", wrote Cerna .

That is why Volkelt himself makes the following observation about Panait Cerna's thesis:
"a real pleasure to read such a work".

Chapter II is entitled Structures of the language (p. 80 - 131) and analyzes linguistic
elements, at each level of the language, following the texts published in the volumes.

Neologisms were inventoried, insisting on their role in the poetic text.

Starting from the examples, followed by their interpretation, the morphological classes
and categories of the poetic text were presented; at the syntactic level, the linguistic elements,
belonging to the propositional and phrasal levels, were analyzed in the same way.

In the third chapter, regarding the stylistic aspects, several theories and definitions for the
imaginary are considered, such as those of Gilbert Durand, Jacques Le Goff, respectively, Lucian
Boia.

In a substantive sub-chapter, the stylistic figures from the entire Cernian poetry are
interpreted and exemplified.

To decode the Cernian poetic imaginary, I chose the theory developed by the work "For a
history of the imaginary", by the Romanian historian Lucian Boia.

In a substantive sub-chapter, the stylistic figures from the entire Cernian poetry are
interpreted and exemplified.

To decode the Cernian poetic imaginary, I chose the theory developed by the work "For a
history of the imaginary", by the Romanian historian Lucian Boia.

According to him, the imaginary that is supposed to have appeared over time through
individual manifestations, coagulated in durable, traditional structures, as true archetypes, which
eventually came to be fundamental, representative of entire eras and generations of human

communities.
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Taking into account the theories of the p Group, the classification into metaplasms,
metataxes, metasemes and metalogisms was resorted to, and the figures were interpreted,
exemplified, according to their typology, and the role of connotation was also highlighted.

In the present paper, regarding metrical feet, Mihai Bordeianu's theory was taken into
account, which demonstrated that, in Romanian, as in other languages, the metrical structure of the
word, determined by its dynamic accent, must be respected.

In Cernian poetry we can generally find verses with only one type of metrical foot. The
poet's virtuosity consists in the way he creates and respects the number of syllables in a verse, the
composition of the stanzas, in the relationship he has in mind, between the formula of the stanza and
the metric foot he opts for.

The present research offers a complex picture of Panait Cerna's poetic and theoretical
activity and considers the analysis of poetic and theoretical texts, valuing them from a linguistic,

stylistic and prosodic point of view.
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